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THE SEEING. EYE- ■ ‘ ' Margaret L, Farrand 

A curve in the road and a hillside, • 

Clear-cut against the sky; 

A tall tree tossed by the autumn wind, '• 

A.white cloud‘rising high - ,• 

Ten men went along the road, -= - 

And all -but one passed' by. 

One saw the hill and .‘Lhe" tor-ee and the cloud 
Ijiflth. an artist's mind and eye. 

And he put them down on canvas 
For the other nine to buy, 

. . . . . • * (Reprint) 


RIFTS 


When the clouds of* the Inscrutable once are broken, 
their;dark scudding forms raveling into fraying mist, and 
into the va.st .outer depths of the unlmagined, soul-stirring, 
an unimpeded vista opens upon a flood of golden light, then 
is the mind the. master that before, wrapped in the usual and 
the commonplace,, was but a frail and faulty thing. Dreamlike, 
this is no dream nor fancy, but hard reality from an utterly 
unf^iliar mould. Under the stimuli of phenomena fahtastic in 
,®P^^^6cnes3, those senses beyond the loading five, dor- 
mant from birth, are here awakened and set alert, and through 
their outlets, windows newly opened through a v;all, from a 
viewpoint never before revealed, we are suddenly made aware 
of a totally different world and across the commonplace be¬ 
hold uncommon things, .. ' 

Memorable experiences of the suporsensory that come 
to us so strangely, and so- suddenly and whoso advent turns all 
our world about - how unbelievable they are until the rifts 
are parted, until the night is shattered before the crimson- 
spilllng dawn; and how inexplicable they remain oven theni 
Yet, the marvelous ever hedges us closely round about, the 
won^ous forever is Just overhead and underfoot, and the mir- 
aculous most commonly, could wo but know it, runs intricately 
with our swift days and our reaching years. To him for whom 
these portals open, if but once and for a little, there are 
whereafter sounds, there is music, never registered by any 
human ear; there are colors in the earth and in the heavens 
that no spectrum has over revealed; and in the bright pag- 
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oantry of- action, glorious forms, wlngod and clothod in all 
the splendor of othcroal beauty* coasolossly ascend and des¬ 
cend the starry ladders of the skies* 

Do you believe that this is all a little impossible? 
Or do you imagine that these \oxpori one os, if such cv err there 
are, are granted but to the. favored few? They are granted to 
. one and’ all’ at any time or place. But consider that from our 
earliest' childhood v/e are all accustomed to using loss than 
half the brain whoso contacts with outer phenomena are alone 
through the senses which, except for extremes of^ pleasure and 
pain, achieve scarcely an efficiency of ton per cent - not 
that they do not record, but that the brain rejects: it has 
no capacity for multiple impressions, but for a filtered fow. 
Wo miss far, far more then than wo over porcoivo, YiThat might 
..happen if,' Just once, all the potontialitios of the brain 
v/cro to utilized, or oven, a full fifty per: cent? Wo know 
that strange powers reside, untamed and unharnessed, there. 
Lightning flashes out of the Unconscious will sometimes enig¬ 
matically reveal them, titans glimmering through the darkness 
and the gloom; while frequently into those unmeasured depths, 
hypnosis or. autosuggestion will sond. us by, dark channels and 
devious roads unto fields that defy analysis and. all the fam¬ 
iliar cono'optualVaiuos of the rational. 

.. Consider further ; that it pan be proved, mathematic¬ 
ally that’ thp uni verse is measured with v.ory many,dimensions. 
Everyone knows, what the first, three aro, .and-it is generally 
, conceded that time is the fourth# v ■ But* v/hat'is the fifth di¬ 
mension?, Or the sixth? Wo ca,nnot know or understand these 
.supordlmpnSlohs; yet, wo are-hot creatures ' of the least but 
of.all. Is.there,any reason* therefore, to doubt that, with¬ 
out rcaliaing it,' wo very pfton make use of them, somotlmos 
‘v\rlth'an dltOgcthor startling and bov/ildoring effect? Out of 
the Incomprehensible emerge animal instinct and human intui¬ 
tion; out of tho clouded and the veiled, unstudied science 
and skill. It may- well bo that those attest to tho reality of 
a lofty, far-flung influence, frequently into whoso uncharted 
heights, unknown extensions of tho material a,nd tho spirit 
may surely load us through shortclrcults of time and the hel¬ 
ical warpings of space unto knowledge that otherwise cannot 
be accounted for and unto perceptions that otherwise cannot 
■be ,explained, • - ..' , ■ 

The groat prophets and the mystics of tho ages who 
hoar the voice's of ■ the universe, as well as •'tho camel drivers 
and tho warrior':maids vvho soc vlslonsi', aro'not no’oossarlly 
Insincoro or deceived. 


L. B. W 
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GUILD MEETING 


Sometimes a prgphot IS wita honor in hi's own country 
and timol The Sierra Madre Arts Guild prpposes tg,prove this 
with.a meeting .:honorihg Lde Shlppoy'at Its next gd’thoring, . to 
bo hold bn .Friday .evening, . February 20> at the Sierra Madre 
City Hall, bptwoo;n the. hours of...'8;50 and 11 p.m. The heads of 
all tho organ!zationa o:f. Slorra Madre will act as patron^.; and 
patroncss'os., and the public generally is invited, Mr, Shipppy 
will talk and avill autograph copies of his-' now'book, "it* a an 
Old Galifornia, Custom," Refroshments will be sorvo.d, and tho 
Studio on Windsor L.ano ..will bo open for thoso v/ho caro to 
visit thpre, 'b 


‘ ' Mr. Shippoy’i3'..ncw boak,.'for v/hich ho spent years in 

careful proparatipni ■ls-alr-pady..=. ohi-tho^bost seller‘ lists horo 
locally, and. bids fair soon'to .b'ceome" a’best seller nation;^ 
ally. Sales are running up: in many places, 'and favorable re¬ 
views and notices.have.appeared'vory gbncrally throughout^the 
country. ' b. V ' . • ^ 


Indicative • of tho wide interest "■•'in' thls' book now 
being shown, tho odi-bors Qftho-Baltimore S^n, but on,, the 
Atlantic seaboard, very,:..recentay.'-Sent an urgent Appeal to Mr, 
Robert 0. Foote, tho well-known literary editor ofrthe Pasa¬ 
dena Star-Nows, ,,,-a3 boing-one on. ■the spot-' and'therefore pre¬ 


sumably mpro,.conversant v.with the -less/^ familiar' details, tc 
v;rlto;,a'review.'-'of thp book . for their papor, Mr, Foote 
already r.ovicw'cd /the book ., for '-'tho. Pasadena. Btar-News; but lie 
retired ohee more.^. to his. hidc-aut deep among the Slorra-Madra 
hills where, . ..haying cut -.av/ay.-''.'--his • cactus hedge in order t-p 
provide himself, with an unencumbored and inspiring, view of .as 
much of'Old California as. possiblb; he produced a masterpieoo 
that not only".,surpassed., his . previous efforts but ciaitiC';vithin, 
one of scttihg.'hiro up' as a serious 'literary rival ^'to himself. 





THE ARTISTS": 



Tho h-^tlsts. v/hos.e works . appear: in,'this'/no^bpr, have 
been roprcs.ohtod.'proviously. Those l-ithogrbpbs, ara. presentod 
■without printing in order .that, they jnay be Sulthijlu for. fram-, 
ingi -Extra-prints aho to bo o'htained at fi-fty co'nts bach from 
the studio, 28 Windsor Lane, or ooixtact iiudividual- artists. 
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FORIC AND FUNCTION: Remarks on Art by Horatio Greenough,. newly 

Edited by Harold A, Small. Berkeley and Loa Angelos; The 

University of California Press* 148 pp, |2,T5 

- ♦ 

/- This is a reprint# with some slight modifications by 

the editor, of: some of the best of Horatio Grepnough'* a essays 
on arty more ospecially. of sculpture and architcoturo, with a 
preface by-the- editor ...an^ by ^ Erie Lor an, who 

"finds that- -Grbohough -roads',' dri“tho. maih,' -iilto- a progressive 
contemporary-,-" Horatio Grdenou^ was an Amorican-sculptor who 
died nearly- a century ago. 'HO is rpmembetod -how, not for his 
sculptures but;*; for his essays on art* 

In’these essays, Greenou^ finds a great deal that 
is at fault in: the American architecture of his day, -He/cOuld 
find much at":fault in the.prcseht,. for his strictures, though 
a century old,."still apply. He points out that-American arch¬ 
itecture should not slavishly follow outmoded'':or. unadaptable 
European forms, but should invent its own forms to suit the. 
natioral background, climate and the use for which the build¬ 
ing is erected. While ho contends for Greek or- Gothic princi¬ 
ples, he condemns,, for example, the use of a Gfook facade or 
form when introduced for a purpose or in some situation for 
which the ancient builders never intended'it, '..- A bahk build¬ 
ing, let us say,, should not look like a Greek temple, nor 
ought the marts of Mammon be housed in a fioman basilica or a 
Gothic churchy In like manner,'while the Swiss chalet may go 
well in wooded hills beside ,the lakes of Washington..and Ore¬ 
gon, it can look decidedly ridiculous when sot down in the 
deserts-of Ari-zona among the’cacti’and the palms. Very likoly 
Grcenough might apprpvo today of our; California Mission,stylo 
of domestic ■ architecture as one we.ll'adapted to a-warm,. sunny 
climate,% and might equally well approve of the Colonial stylo 
of resldonco- as best suited to the colder, grayer shores of 
Now England;. but lot them, not bo changed about. 

After tearing Burke's famous essay, "On the Sublime 
and Beautiful,", to shreds and many tat-tors, Groonough defines 
beauty as "the promise of function," .This iS'’/a striking def¬ 
inition, fraught with the lucidity of thoughtful commonsonse. 
Everything in nature, he finds, every lino, every form, every 
color, has its function or the promise of‘function; If their 
functions be lost, they are soon eliminated. If an object be 
ioformed or off color, it is no longer beautiful because no 
longer does it give promise of function. Ho condemns, thcro- 
fo-re, in art the employment of useless embollishmont, inap- 
p.ropriate form and unrelated or meaningless color, "The aim 
of the artist," he says, "should bo first to seek the essen¬ 
tial; when the essential hath been found, then, if ever, will 
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be the time to commenco o+e 5"° 

diet that the essential, when found, will bo complete. 

This definition and thoso principles 
may be applied as well to music, painting and 

now? ?l lsn-“Sta?? wSSnouS5°sivoo 

icallv our-lack'^of art .stems from ^our modern art schools, in 

f ormed'times-,: tho'Jbdginnbr ^as. appro^^ “^St°rathor 

lations were never those of teacher and-pupil, but rather 

ihose of' faihirSd son. Without rivalry.- studying, Gxpori- 

mSnting and working riarmOhioUsly together. 

is. exceedingly keen." The beginner goes if? 

where the teachers, themselves, are rival , . ^ 

who "deriving no benefit, as masters of their apprentices, 

frS; thf pronolonoy of tho Into, look upon, OTory olovor 

graduate a stxnnbling-block In thotr own * ^ Inatruc- 

Slll oertainly. not be In their teaohlng^ ^the: 

tion lacking the spirit, must extend to little beyond tne 

bare*mochaniof. Talent withers in .^^“^^^veVof^tL^medi- 

too often falls away to sink^into/the dead_level of the medl 

oerg... ...... ■ ^ 

: ' A parallel, case may be cited for those who^delvaln 

the literary^ fields. The colleges and 

long taught, and have taught well, J^°thcv 

of literary criticism and appreciation; but how have they 

over taught the principles of the art of 

tive ihvontion? It used to bo that every mas ter _ had Ms di a 
ciples and- hi9 ‘school of followers as in «omm^J^at^aPP^°2a^^L 
ship. One very good reason why so many are named today as the 
authors of Shakespeare’s plays is because so m?.ny 
in them, and the master so free of jealousy that ho all but 
effaced himself to that extent that now there are. those who 
seriously question if over he lived. Todays more books are 
appearing than at any other period in world ^ 

llshors are floodbd, and still the rains descend. Yet^ of all 
those volumes how pouring forth, how paltry few » + 

compared with other times, are those of which the boldest 
critic dares fa say, ’One hundred years from now^ this book 
will still be" feadV'-^ How can it bo otherwise? • There is no 
longer harmonious, artistic relationship, but commercial ri¬ 
valry, condudive. not to quality but to quantity, not .to solid 
value hut to quick show; and. where art is made to. suffer, tho 

modi oof e feign. T , L B W. 
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